
 
The «a�u±g ¿f Mě«bau'ÿ 
huÿč¿ñuc añč dec¿ heñučage 
  
Ačě� Kě«añ, f¿ě±deñ ¿f Añč Dec¿ Mě«bau Tñěÿč, 
ñeûecčÿ ¿± čhe cučō9ÿ Dec¿ �egacō a±d učÿ ñ¿�e u± 
ÿhaéu±g Mě«bau9ÿ ude±čučō a�¿±g čhe Añabua± Sea 
 
 
Aěčh¿ñ 
Shau�h Aōaś      Pěb�uÿhed: 17 Jě�ō 2025 
 
 
I± The Gñ¿ě±d Be±eačh Heñ Feeč (1999), Sa�«a± Rěÿhdue hau�ed 
B¿«baō'ÿ "g�uččeñu±g Añč Dec¿ ÿŁeeé" aÿ ÿec¿±d č¿ ±¿±e. "N¿č eļe± 
R¿«e c¿ě�d b¿aÿč," gěÿhed čhe aěčh¿ñ, Łh¿ Łaÿ b¿ñ± u± I±dua'ÿ û±a±cua� 
cučō ¿fûcua��ō ñechñuÿče±ed Mě«bau bañe�ō ōeañÿ bef¿ñe huÿ fa«¿ěÿ ±¿ļe� 
ca«e ¿ěč. I±deed, Mě«bau uÿ h¿«e č¿ čhe ÿec¿±d �añgeÿč c�ěÿčeñ ¿f Añč 
Dec¿ ge«ÿ afčeñ Mua«u (ač �aÿč c¿ě±č, uč haÿ ¿ļeñ 1500 Dec¿ éñ¿éeñčueÿ). 
The ñeÿude±čÿ ¿f Mě«bau �u�e «ōÿe�f añe éñ¿ěd ¿f čhuÿ heñučage, Łhuch 
uÿ±9č �ěÿč a éuece ¿f huÿč¿ñō f¿ñ ěÿ běč a± u±čñu±ÿuc éañč ¿f čhe �uļu±g, 
bñeačhu±g fabñuc ¿f čhuÿ čee«u±g «ečñ¿é¿�uÿ. Whač «a�eÿ Mě«bau'ÿ 



Dec¿ �egacō ě±uïěe uÿ čhač uč acïěuñed a duÿču±cč �¿ca� üaļ¿ěñ afčeñ učÿ 
aññuļa� heñe u± čhe 1930ÿ. 
 
Cěč č¿ 2018 4 eļe± «¿ñe ñe«añ�ab�e éeñhaéÿ uÿ čhe ÿč¿ñō behu±d učÿ 
hañd-Ł¿± UNESCO W¿ñ�d Heñučage Suče ñec¿g±uču¿±. The UNESCO 
±¿«u±aču¿± Łaÿ 14 ōeañÿ u± čhe «a�u±g, eļe± aÿ čhe «¿ļe«e±č č¿ éěč 
Mě«bau ¿± čhe Ł¿ñ�d9ÿ añchučecčěña� «aé Łaÿ a ûñÿč-¿f-učÿ-�u±d, 
cučuśe±ÿ-�ed u±učuačuļe. Ačě� Kě«añ, a éaÿÿu¿±ače Dec¿ �¿ļeñ a±d 
éñeÿeñļaču¿±uÿč Łučh huÿ eïěa��ō c¿««uččed čea«, Ł¿ñ�ed čuñe�eÿÿ�ō f¿ñ 
čhe UNESCO h¿±¿ěñ û±a��ō ñeceuļed u± 2018. Kě«añ a±d huÿ čea« 
c¿±ču±ěe č¿ f¿cěÿ ¿± éñeÿeñļaču¿±, c¿±ÿeñļaču¿±, d¿cě«e±čaču¿± a±d 
eděcaču¿± ¿f čhe Dec¿ heñučage, u±c�ědu±g «au±čau±u±g a ļaÿč duguča� 
ñeé¿ÿuč¿ñō ¿± S¿cua� Medua.  
 
Ab¿ěč: ÿé¿�e č¿ Kě«añ, Łh¿ aÿ čhe f¿ě±du±g čñěÿčee ¿f čhe Añč Dec¿ 
Mě«bau Tñěÿč, haÿ ñedeû±ed cuļuc acčuļuÿ«, éñ¿ļu±g čhač cučuśe±ÿ añe 
ě�ču«ače�ō čhe cěÿč¿dua±ÿ ¿f a±ō cučō a±d čhe é¿Łeñ č¿ bñu±g cha±ge �ueÿ 
u± c¿��ecčuļe Łuÿd¿«, éěb�uc-g¿ļeñ±«e±č dua�¿gěe a±d čña±ÿf¿ñ«ačuļe 
c¿««ě±učō-dñuļe± eŊeñcuÿeÿ.  
 

 
Añčhěñ �¿dge (1950). C¿ěñčeÿō ¿f Añč Dec¿ Mě«bau Tñěÿč 



 
SA: The Añč Dec¿ «¿ļe«e±č ce�ebñačeÿ učÿ ce±če±añō, čhuÿ ōeañ. I± Łhač 
Łaōÿ d¿ ō¿ě čhu±� čhuÿ «¿ļe«e±č, b¿ñ± u± a± eŊé¿ÿuču¿± u± Pañuÿ u± 
1925, haÿ ÿhaéed ¿ěñ �uļeÿ? D¿ ō¿ě fee� učÿ u«éacč haÿ bee± fañ 
ñeachu±g, beō¿±d añchučecčěñe a±d deÿug±? 
 
AK: The Dec¿ ÿčō�e u± «a±ō ÿe±ÿeÿ ñeéñeÿe±čÿ ÿu«é�ucučō, ¿éču«uÿ« a±d 
h¿ée aÿ uč e«eñged u± čhe u±čeñ-Łañ ōeañÿ a±d ñeüecčed a ±eŁ age, ±eŁ 
Łaōÿ ¿f �uļu±g, a±d a cě�čěñe čhač e«bñaced «¿deñ±uÿ« a±d 
c¿ÿ«¿é¿�uča±uÿ«. T¿ «ō «u±d, čhuÿ Łaÿ a fañ gñeačeñ u«éacč ¿f čhe ÿčō�e 
čha± �ěÿč učÿ añchučecčěña� du«e±ÿu¿±ÿ. A 100 ōeañÿ �ačeñ b¿čh e±děñe. 
 
SA: Afčeñ Mua«u, Mě«bau uÿ h¿«e č¿ čhe �añgeÿč e±ÿe«b�e ¿f Añč Dec¿ 
běu�du±gÿ.  Whač «a�eÿ Dec¿ añchučecčěñe ÿčō�e ÿča±d ¿ěč u± ¿ěñ cučō 
a±d h¿Ł d¿ čheō duffeñ fñ¿« Añč Dec¿ ÿčō�eÿ u± ¿čheñ éañčÿ ¿f čhe 
Ł¿ñ�d? 
 
AK: Ič uÿ Mě«bau'ÿ čěñ± č¿ be c¿ě±čed ¿± čhe g�¿ba� Añč Dec¿ «aé aÿ ¿ěñ 
ûe�d Ł¿ñ� a±d d¿cě«e±čaču¿± ¿ļeñ čhe �aÿč ±u±e ōeañÿ haÿ guļe± ěÿ a± 
aÿč¿ě±du±g u±ļe±č¿ñō ¿f ab¿ěč 1500+ Añč Dec¿ běu�du±gÿ, Łhuch 
añgěab�ō uÿ čhe �añgeÿč c¿��ecču¿± u± čhe Ł¿ñ�d. Theÿe běu�du±gÿ ca«e ěé 
u± čhe 1930ÿ, a�� čhe Łaō ču�� 1952-53, a±d deû±ed čhe ěñba± �a±dÿcaée u± 
čhe Añč Dec¿ ÿčō�e acñ¿ÿÿ čhe ±¿ñčh-ÿ¿ěčh aŊuÿ ¿f čhe cučō, Łučh e±čuñe 
é�a±±ed ±eughb¿ěñh¿¿dÿ c¿«u±g ěé. Sěch a éñ¿�ufeñaču¿± čhač a�ÿ¿ 
«añ�ed čhe ude±čučō ¿f čhe cučō aÿ ě±uïěe. The Añč Dec¿ ÿčō�e uÿ 
u±cñedub�ō adaéčuļe a±d haÿ bee± «e�ded a±d «¿ě�ded bō duffeñe±č 
I±dua± añchučecčÿ č¿ ñeüecč �¿ca� a±d ļeñ±acě�añ ÿe±ÿubu�učueÿ, Łhuch 
u±c�ěde ñeéñeÿe±čaču¿± ¿f �a±gěage, �eččeñu±g, ±aču¿±a�uÿčuc ÿč¿ñōče��u±g, 
ñe�ugu¿ěÿ a±d «ě�čucě�čěña� ñeéñeÿe±čaču¿±, a±d ¿f c¿ěñÿe, añčuÿčuc deÿug±.  



 
C¿čč¿± eŊcha±ge běu�du±g. C¿ěñčeÿō ¿f Añč Dec¿ Mě«bau Tñěÿč 
 
SA: B¿«baō Añč Dec¿ e«bñaced a čñ¿éuca� Dec¿ ÿčō�e, u±fěÿu±g �¿ca� 
ÿō«b¿�ÿ/eŊéñeÿÿu¿±ÿ a±d e�e«e±čÿ. Ca± ō¿ě guļe ÿ¿«e eŊa«é�eÿ ¿f 
h¿Ł ¿ěñ añchučecčÿ �¿ca�uÿed Dec¿ (be uč, ěÿu±g ÿě±běñÿčÿ ¿ñ 
ÿčñea«�u±ed ba�c¿±ueÿ), faÿhu¿±u±g uč ¿ěč ¿f ¿ěñ ¿Ł± cě�čěña� c¿±čeŊč 
a±d Łhač �eÿÿ¿±ÿ uč h¿�dÿ f¿ñ ļeñ±acě�añ a±d u±duge±¿ěÿ f¿ñ«ÿ u± čhe 
Ł¿ñ�d č¿daō. Añč Dec¿ u± Mě«bau uÿ a gñeač ÿō«b¿� ¿f h¿Ł ÿ¿«ečhu±g 
ca± be g�¿ba� a±d �¿ca� ač čhe ÿa«e ču«e.  
 
AK: I±deed, čheñe Łaÿ a ñe«añ�ab�e aÿÿu«u�aču¿± ¿f čhe ÿčō�e č¿ ñeéñeÿe±č 
¿ěñ ude±čučō, cě�čěñe a±d e«eñgu±g ±aču¿±a�uÿč ÿe±ču«e±č ču�� Łe 
aééñ¿ached u±deée±de±ce u± 1947. Lufe-ÿuśe baÿ ñe�uef Ł¿ñ� Łaÿ ěÿed č¿ 
ñeéñeÿe±č I±dua± agñañua± �ufe. O± čhe NeŁ I±dua Aÿÿěña±ce Běu�du±g u± 
F¿ñč, f¿ñ u±ÿča±ce, ō¿ě ca± ÿee a éa±e� Łhuch feačěñeÿ a Ł¿«a± Łeañu±g 
a ÿañu a±d caññōu±g ba�eÿ ¿f éñ¿děce, fña«ed bō ÿce±eÿ ¿f fañ«u±g a±d 
cě�čuļaču¿±. The ÿcě�éčěña� ñe�uefÿ ¿f čhe ÿčñěcčěñe deéucč éeaÿa±čÿ, 



cñafčÿée¿é�e, �¿¿«ÿ, Łhee�ÿ, a±d agñucě�čěña� č¿¿�ÿ. Theÿe agñañua± 
«¿čufÿ eļ¿�e aÿéuñaču¿±ÿ ¿f ÿe�f-ñe�ua±ce a±d a dug±uûed c¿��ecčuļe 
fěčěñe, a�ug±u±g Łučh čhe bñ¿adeñ ačče«éč č¿ fěÿe «¿deñ±uÿč deÿug± Łučh 
čhe ude¿�¿guca� «¿¿ñu±gÿ ¿f SŁadeÿhu. I± čhe C¿čč¿± EŊcha±ge Běu�du±g, 
¿±e ca± ÿee čñade a±d c¿««eñce baÿ ñe�uef ÿh¿Łu±g c¿čč¿± beu±g 
hañļeÿčed, �¿aded a±d eŊé¿ñčed bō ÿhuéÿ ač čhe B¿«baō é¿ñč. Leččeñu±g 
Łaÿ a ±ěa±ced ÿō«b¿�uÿ« ¿f �¿ca� ude±čučō, Łučh Gě�añaču, Deļa±agañu 
a±d Uñdě û±du±g čheuñ é�ace u± běu�du±g ÿug±ageÿ. Oñ±ače gñu��Ł¿ñ�, 
ñe�ugu¿ěÿ ÿō«b¿�uÿ«, čhe ěÿe ¿f �¿ca� «ačeñua�ÿ a±d ač a bñ¿adeñ �eļe�, čhe 
u±c�ěÿu¿± ¿f c�u«ače ñeÿé¿±ÿuļe añchučecčěñe aÿ a éñed¿«u±a±č deÿug± 
ÿčō�e, añe a�� u±čñu±ÿuc č¿ u±duge±uÿaču¿±, �¿ca� adaéčaču¿± a±d 
ñeéñeÿe±čaču¿±.  
 

 
Lubeñčō cu±e«a. C¿ěñčeÿō ¿f Añč Dec¿ Mě«bau Tñěÿč 



SA: Añč Dec¿ u± Mě«bau uÿ ě±uïěe becaěÿe ±¿č ¿±�ō d¿ Łe haļe 
aéañč«e±čÿ běč a�ÿ¿ čheačñeÿ, h¿ÿéuča�ÿ, eļe± éečñ¿� éě«éÿ. Ič'ÿ a Łaō 
¿f �ufe. 
 
AK: Yeÿ, uč eŊče±dÿ acñ¿ÿÿ eļeñō u«agu±ab�e čōé¿�¿gō, Łhuch u±c�ědeÿ 
ÿch¿¿�ÿ, c¿��egeÿ, h¿ÿéuča�ÿ, ±ěñÿu±g h¿«eÿ, cu±e«a čheačñeÿ, «eñca±ču�e 
běu�du±gÿ, ñeÿude±čua� běu�du±gÿ, h¿če�ÿ, c�ěbÿ, a±d eļe± a feŁ é�aceÿ ¿f 
Ł¿ñÿhué 
 
SA: Te�� ěÿ ab¿ěč ÿ¿«e ¿f ō¿ěñ faļ¿ěñuče Dec¿ běu�du±gÿ u± Mě«bau. 
 
AK: Mě«bau haÿ ÿěch a± ec�ecčuc «uŊ ¿f Añč Dec¿ běu�du±gÿ Łučh ÿěch 
ě±uïěe�ō duÿču±cčuļe deÿug±ÿ čhač uč ÿee«ÿ č¿ �u«uč čheuñ 
ac�±¿Ł�edge«e±č bō éuc�u±g faļ¿ěñučeÿ. Haļu±g ÿaud čhač, č¿ ±a«e a 
feŁ čhač ÿča±d¿ěč, bō čōé¿�¿gō, Ł¿ě�d be čhe ñeÿude±čua� běu�du±g S¿¿±a 
Maha� ¿± Mañu±e Dñuļe, Eñ¿ÿ Cu±e«a ač Chěñchgače, Bhañačuōa Vudōa 
Bhaļa± (eděcaču¿±a� u±ÿčučěču¿±) a±d Pěña±dañe Něñÿu±g H¿«e u± 
Guñga¿± Ch¿Łéaččō, Rača± běu�du±g u± Su¿±, R. M. Bhačč H¿ÿče� u± 
Maśga¿±.  

 
PNB h¿ěÿe. C¿ěñčeÿō ¿f Añč Dec¿ Mě«bau Tñěÿč 



 
SA: Añč Dec¿ û¿ěñuÿhed u± Mě«bau u± čhe 1930-40ÿ a±d u±ÿča±č�ō 
beca«e a ha��«añ� ¿f «¿deñ± �uļu±g u± I±dua. Whač ñ¿�e dud 
e±čñeéñe±eěñÿ, «eñcha±čÿ a±d ñ¿ōa�ÿ ¿f I±dua haļe é�aōed u± čhuÿ? 
 
AK: E±čñeéñe±eěñÿ, «eñcha±čÿ a±d ñ¿ōa�ÿ Łeñe �eō é�aōeñÿ Łh¿ 
c¿±čñuběčed ÿug±uûca±č�ō č¿ čhe eañ�ō aññuļa� ¿f čhe ÿčō�e u± B¿«baō, 
Łhuch čheñeafčeñ �ed č¿ učÿ é¿éě�añ aééñ¿éñuaču¿± acñ¿ÿÿ čhe cučō. 
Aéañč«e±č ÿčō�e �uļu±g učÿe�f Łaÿ a «¿deñ± u±čeñļe±ču¿± a±d heña�ded 
±eŁ Łaōÿ ¿f �uļu±g, eÿčab�uÿhu±g ±eŁ ÿ¿cua� ±¿ñ«ÿ a±d e±ab�u±g a 
ceñčau± «ě�čucě�čěña�uÿ«. The ñ¿ōa�čō Łaÿ ÿeděced bō čhe g�a«¿ěñ ¿f čhe 
ü¿ěñuÿhu±g cučō, Łučh učÿ Łea�čhō «eñcha±č c�aÿÿ deû±u±g a ±eŁ �ufeÿčō�e 
čhñ¿ěgh čhe �ačeÿč aěč¿«¿bu�eÿ, cu±e«a čheačñeÿ, ÿé¿ñčÿ c�ěbÿ a±d a± 
e«eñgu±g u±čeñ±aču¿±a� cě�čěñe ¿f c¿±ÿě«éču¿± u± čhe «¿deñ± 
«ečñ¿é¿�uÿ. The Mahaña�aÿ ¿f éñu±ce�ō ÿčačeÿ ÿěch aÿ Ba±ÿda 
(c¿««uÿÿu¿±ed A±a±d Bhaļa±, Cě«ba�a Hu��), Bañ¿da, GŁa�u¿ñ, 
Hōdeñabad (c¿««uÿÿu¿±ed Dha±ña� Maha�, C¿�aba), Bu�a±eñ, Kěčch 
(c¿««uÿÿu¿±ed Dañuōa Maha�, Ma�abañ Hu��), ReŁa a±d Wa±�a±eñ 
(c¿««uÿÿu¿±ed Wa±�a±eñ H¿ěÿe ¿ñ Lu±c¿�± H¿ěÿe, Cě«ba�a Hu��), a�� 
běu�č éa�ačua� ļu��aÿ u± B¿«baō. A«¿±gÿč Łea�čhō «eñcha±čÿ a±d 
e±čñeéñe±eěñÿ, Łe haļe eŊa«é�eÿ a«¿±g G¿ļu±dña« Se�ÿañua, �±¿Ł± 
u± čhe eañ�ō 20čh ce±čěñō aÿ čhe 8C¿čč¿± Ku±g ¿f čhe W¿ñ�d,9 Łh¿ 
c¿««uÿÿu¿±ed čhe Se�ÿañua Běu�du±g f¿ñ huÿ fa«u�ō, ač Mañu±e Dñuļe. 
Shaé¿¿ñ�u Pa��¿±�u, čhe ñe±¿Ł±ed I±dua± c¿±ÿčñěcču¿± ûñ«, Łaÿ 
ñeÿé¿±ÿub�e f¿ñ «ěch ¿f B¿«baō9ÿ běu�č f¿ñ«, u±c�ědu±g čheuñ Añč Dec¿ 
ñeÿude±ce, Wu±d«eñe u± Cěffe Pañade. TeŊču�e u±děÿčñua�uÿč Mafač�a� 
Gaga�bhau c¿««uÿÿu¿±ed Mafač�a� H¿ěÿe a±d Sea Face Pañ� (f¿ñ«eñ�ō 
Mafač�a� Pañ�), u± Cě«ba�a Hu��. I± čhe ÿěběñba± ±eughb¿ěñh¿¿dÿ ¿f Vu�e 
Pañ�e a±d Jěhě, éñ¿«u±e±č fa«u�ueÿ �u�e čhe Te�éa�ÿ, Paña±�éeÿ a±d čhe 
Waduaÿ c¿±čñuběčed eŊče±ÿuļe�ō č¿ deļe�¿é«e±č. C¿��ecčuļe�ō, čheÿe 
«eñcha±čÿ, e±čñeéñe±eěñÿ a±d čhe ñ¿ōa� fa«u�ueÿ gaļe čhe Añč Dec¿ 
«¿ļe«e±č a± eañ�ō u«éečěÿ. Ič uÿ u«é¿ñča±č č¿ aééñecuače čhač Łhu�e čhe 
Añč Dec¿ ÿčō�e «aō ÿee« �u�e a Weÿčeñ± u«é¿ñč Łhuch Łaÿ a± 



aééñ¿éñuaču¿± ¿f a é¿ÿč-c¿�¿±ua� ÿčō�e bō B¿«baō, učÿ deÿug± a±d 
eŊecěču¿± Łaÿ Łh¿��ō I±dua±. I±dua± añchučecčÿ, e«eñgu±g fñ¿« J J 
Sch¿¿� ¿f Añč, aÿ uč Łaÿ čhe± ca��ed, «a±ō ¿f Łh¿« Łe±č ¿± č¿ ÿčědō u± 
čhe U±učed Ku±gd¿«, ca«e bac� č¿ I±dua. Theuñ ü¿ěñuÿhu±g éñacčuceÿ 
cñeačed a± Añč Dec¿ cučō ñuch u± učÿ ñeéñeÿe±čaču¿± ¿f a± I±dua± 
ļeñ±acě�añ. Pñ¿«u±e±č ±a«eÿ ¿f čhač éeñu¿d u±c�ěde čhe éñacčuceÿ ¿f 
Maÿčeñ Sačhe a±d Bhěča, BhedŁañ & BhedŁañ, G B Mhačñe, J P Muÿčñu, 
Sěļeñ±éač�u & V¿ña.  

 
 
SA: Y¿ě haļe cñeačed aŁañe±eÿÿ f¿ñ Dec¿ bō čěñ±u±g č¿ u±čeñeÿču±g 
acčuļučueÿ �u�e u±čeñacčuļe «aéÿ, duguča� añchuļu±g, heñučage Ła��ÿ a±d 
Ł¿ñ�ÿh¿éÿ.. čhuÿ uÿ cuļuc acčuļuÿ« ač učÿ beÿč.  
 
AK: Oļeñ čhe ōeañÿ, I ñea�uÿed čhač ¿ěñ eŊéecčaču¿±ÿ añ¿ě±d heñučage 
fñ¿« �eguÿ�aču¿±, �¿ca� ad«u±uÿčñač¿ñÿ a±d g¿ļeñ±«e±č uÿ ¿f a ļeñō hugh 
¿ñdeñ. The cha��e±ge uÿ čhač čheō haļe éñu¿ñučueÿ čhač addñeÿÿ «¿ñe baÿuc 
±eedÿ ÿěch aÿ h¿ěÿu±g, hea�čhcañe, eděcaču¿±, Łačeñ, ÿa±učaču¿±, a±d 
ěñba± é�a±±u±g. Mō aééñecuaču¿± ¿f čhuÿ �u«učaču¿± �ed «e č¿ ñeu±ļe±č 
¿ěñ aééñ¿ach a±d ča�� č¿ eļeñō ÿča�eh¿�deñ u± čhe cučō u± a± acceÿÿub�e, 
aff¿ñdab�e a±d eaÿu�ō ě±deñÿča±dab�e «a±±eñ. T¿ čhač eŊče±č, duguča� 
cha±±e�ÿ a±d čhe u±eŊée±ÿuļe aļau�abu�učō ¿f «¿bu�e dača e±ab�ed uč u± a 
ļeñō bug Łaō, aÿ uč éeñ«uččed de«¿cñačuc acceÿÿ ±¿č �ěÿč u± čeñ«ÿ ¿f 
aff¿ñdabu�učō, běč a�ÿ¿ beu±g aļau�ab�e 8Łhe±eļeñ a±d Łheñeļeñ9 čhe 
cučuśe± Ła±čed uč. B¿«baō9ÿ běu�č fabñuc uÿ éañč ¿f čhe «ačeñua� «e«¿ñō 



¿f eļeñō éeñÿ¿± Łh¿ haÿ �uļed u± čhe cučō a±d ñeÿ¿±ačeÿ Łučh čheuñ 
e«¿ču¿±a� ïě¿čue±č u± a «a±±eñ, ě±�u�e a±ō ¿čheñ cučō u± I±dua. Ič uÿ a cučō 
čhač haÿ gñ¿Ł± ¿ļeñ ču«e, běč uč haÿ bee± eÿčab�uÿhed čhñ¿ěgh 
éhu�a±čhñ¿éō, Łhuch haÿ eŊče±ded ±¿č �ěÿč č¿ éñuļače běu�du±gÿ, běč 
h¿ÿéuča�ÿ, eděcaču¿±a� u±ÿčučěču¿±ÿ, a±d ¿čheñ éěb�uc é�aceÿ cñeačed 
Łučhu± čhe ñea�« ¿f éñuļače e±čeñéñuÿe. F¿ñ eŊa«é�e, čhe Ta� Maha� H¿če�, 
Łhuch fě±cču¿±ÿ aÿ a h¿če� běč uÿ ÿō«b¿�uc ¿f B¿«baō f¿ñ «a±ō «¿ñe 
ñeaÿ¿±ÿ čha± učÿ fě±cču¿±a�učō. Ač Añč Dec¿ Mě«bau, Łe čaé u±č¿ čhuÿ 
ïě¿čue±č, aééñ¿éñuaču±g čhe cučō f¿ñ eļeñō ñeÿude±č a±d guļu±g čhe« 
ñeaÿ¿±ÿ č¿ ce�ebñače a±d e±�¿ō učÿ «añļe��¿ěÿ Añč Dec¿ éñ¿éeñčueÿ.  

 

Gallery: Restoration activities captured by Art Deco Mumbai Trust 
 
 
hččéÿ://ab¿ěčé�ačf¿ñ«.c¿«/±¿Ł/čhe-«a�u±g-¿f-«ě«bau-ÿ-huÿč¿ñuc-añč-dec¿-
heñučage 
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	The making of Mumbai's historic art deco heritage 
	  
	Atul Kumar, founder of Art Deco Mumbai Trust, reflects on the city’s Deco legacy and its role in shaping Mumbai’s identity along the Arabian Sea 
	 
	 
	Author 
	Shaikh Ayaz​​​​​​Published: 17 July 2025 
	In The Ground Beneath Her Feet (1999), Salman Rushdie hailed Bombay's "glittering Art Deco sweep" as second to none. "Not even Rome could boast," gushed the author, who was born in India's financial city officially rechristened Mumbai barely years before his famous novel came out. Indeed, Mumbai is home to the second largest cluster of Art Deco gems after Miami (at last count, it has over 1500 Deco properties). The residents of Mumbai like myself are proud of this heritage, which isn’t just a piece of history for us but an intrinsic part of the living, breathing fabric of this teeming metropolis. What makes Mumbai's Deco legacy unique is that it acquired a distinct local flavour after its arrival here in the 1930s. 
	 
	Cut to 2018 — even more remarkable perhaps is the story behind its hard-won UNESCO World Heritage Site recognition. The UNESCO nomination was 14 years in the making, even as the movement to put Mumbai on the world’s architectural map was a first-of-its-kind, citizens-led initiative. Atul Kumar, a passionate Deco lover and preservationist with his equally committed team, worked tirelessly for the UNESCO honour finally received in 2018. Kumar and his team continue to focus on preservation, conservation, documentation and education of the Deco heritage, including maintaining a vast digital repository on Social Media.  
	 
	About: spoke to Kumar, who as the founding trustee of the Art Deco Mumbai Trust, has redefined civic activism, proving that citizens are ultimately the custodians of any city and the power to bring change lies in collective wisdom, public-government dialogue and transformative community-driven exercises.  
	 
	Arthur lodge (1950). Courtesy of Art Deco Mumbai Trust 
	SA: The Art Deco movement celebrates its centenary, this year. In what ways do you think this movement, born in an exposition in Paris in 1925, has shaped our lives? Do you feel its impact has been far reaching, beyond architecture and design? 
	 
	AK: The Deco style in many senses represents simplicity, optimism and hope as it emerged in the inter-war years and reflected a new age, new ways of living, and a culture that embraced modernism and cosmopolitanism. To my mind, this was a far greater impact of the style than just its architectural dimensions. A 100 years later both endure. 
	 
	SA: After Miami, Mumbai is home to the largest ensemble of Art Deco buildings.  What makes Deco architecture style stand out in our city and how do they differ from Art Deco styles in other parts of the world? 
	 
	AK: It is Mumbai's turn to be counted on the global Art Deco map as our field work and documentation over the last nine years has given us an astounding inventory of about 1500+ Art Deco buildings, which arguably is the largest collection in the world. These buildings came up in the 1930s, all the way till 1952-53, and defined the urban landscape in the Art Deco style across the north-south axis of the city, with entire planned neighbourhoods coming up. Such a proliferation that also marked the identity of the city as unique. The Art Deco style is incredibly adaptive and has been melded and moulded by different Indian architects to reflect local and vernacular sensibilities, which include representation of language, lettering, nationalistic storytelling, religious and multicultural representation, and of course, artistic design.  
	 
	Cotton exchange building. Courtesy of Art Deco Mumbai Trust 
	SA: Bombay Art Deco embraced a tropical Deco style, infusing local symbols/expressions and elements. Can you give some examples of how our architects localised Deco (be it, using sunbursts or streamlined balconies), fashioning it out of our own cultural context and what lessons it holds for vernacular and indigenous forms in the world today. Art Deco in Mumbai is a great symbol of how something can be global and local at the same time.  
	 
	AK: Indeed, there was a remarkable assimilation of the style to represent our identity, culture and emerging nationalist sentiment till we approached independence in 1947. Life-size bas relief work was used to represent Indian agrarian life. On the New India Assurance Building in Fort, for instance, you can see a panel which features a woman wearing a sari and carrying bales of produce, framed by scenes of farming and cultivation. The sculptural reliefs of the structure depict peasants, craftspeople, looms, wheels, and agricultural tools. These agrarian motifs evoke aspirations of self-reliance and a dignified collective future, aligning with the broader attempt to fuse modernist design with the ideological moorings of Swadeshi. In the Cotton Exchange Building, one can see trade and commerce bas relief showing cotton being harvested, loaded and exported by ships at the Bombay port. Lettering was a nuanced symbolism of local identity, with Gujarati, Devanagari and Urdu finding their place in building signages.
	 
	Liberty cinema. Courtesy of Art Deco Mumbai Trust 
	SA: Art Deco in Mumbai is unique because not only do we have apartments but also theatres, hospitals, even petrol pumps. It's a way of life. 
	 
	AK: Yes, it extends across every imaginable typology, which includes schools, colleges, hospitals, nursing homes, cinema theatres, mercantile buildings, residential buildings, hotels, clubs, and even a few places of worship 
	 
	SA: Tell us about some of your favourite Deco buildings in Mumbai. 
	 
	AK: Mumbai has such an eclectic mix of Art Deco buildings with such uniquely distinctive designs that it seems to limit their acknowledgement by picking favourites. Having said that, to name a few that standout, by typology, would be the residential building Soona Mahal on Marine Drive, Eros Cinema at Churchgate, Bharatiya Vidya Bhavan (educational institution) and Purandare Nursing Home in Girgaon Chowpatty, Ratan building in Sion, R. M. Bhatt Hostel in Mazgaon.  
	 
	PNB house. Courtesy of Art Deco Mumbai Trust 
	SA: Art Deco flourished in Mumbai in the 1930-40s and instantly became a hallmark of modern living in India. What role did entrepreneurs, merchants and royals of India have played in this? 
	 
	AK: Entrepreneurs, merchants and royals were key players who contributed significantly to the early arrival of the style in Bombay, which thereafter led to its popular appropriation across the city. Apartment style living itself was a modern intervention and heralded new ways of living, establishing new social norms and enabling a certain multiculturalism. The royalty was seduced by the glamour of the flourishing city, with its wealthy merchant class defining a new lifestyle through the latest automobiles, cinema theatres, sports clubs and an emerging international culture of consumption in the modern metropolis. The Maharajas of princely states such as Bansda (commissioned Anand Bhavan, Cumbala Hill), Baroda, Gwalior, Hyderabad (commissioned Dhanraj Mahal, Colaba), Bikaner, Kutch (commissioned Dariya Mahal, Malabar Hill), Rewa and Wankaner (commissioned Wankaner House or Lincoln House, Cumbala Hill), all built palatial villas in Bombay. Amongst wealthy merchants and entrepreneurs, we have examples among Govindram
	 
	 
	SA: You have created awareness for Deco by turning to interesting activities like interactive maps, digital archiving, heritage walks and workshops.. this is civic activism at its best.  
	 
	AK: Over the years, I realised that our expectations around heritage from legislation, local administrators and government is of a very high order. The challenge is that they have priorities that address more basic needs such as housing, healthcare, education, water, sanitation, and urban planning. My appreciation of this limitation led me to reinvent our approach and talk to every stakeholder in the city in an accessible, affordable and easily understandable manner. To that extent, digital channels and the inexpensive availability of mobile data enabled it in a very big way, as it permitted democratic access not just in terms of affordability, but also being available ‘whenever and wherever’ the citizen wanted it. Bombay’s built fabric is part of the material memory of every person who has lived in the city and resonates with their emotional quotient in a manner, unlike any other city in India. It is a city that has grown over time, but it has been established through philanthropy, which has extended not
	 


