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hundred years ago, Paris hosted the

itecture into theatre. Unlike

hood loses its essential spirit, which
is unfortunately happening in many places now
ile Marine Drive and the Oval Maidan often
steal the spotlight, the style took root in unlikely
corners t0o. Take the Sumati Maternity Home
(1945) in Vile Parle founded by Dr Chhaya Hind]
ekar in the post-war years. Tucked inside the un-
assuming Sumichha building, it brought Deco
elegance to women's healthcare in the suburbs
In Matunga, Kerala Bhavanam, built in 1958 by

It travelled fast 5. absorb
Tocal flavours from Madras to Mumbai. On its cen
tenary, a look at this iconic aesthetic.

IN MUMBAL, A GLOBAL STYLE

GETS A LOCAL AVATAR

Few cities have worn the style quite like Mumbai,
with the aesthetic shaping the city’s skyline in a
way that has lasted well beyond its initial boom.
In fact, Mumbai is home to the world's second-larg:
est collection of Art Deco buildings after Miami.
But how did this architectural movement take root
and why does it still hold such sway? One big
reason is that it stayed .
global design principles while

A
a ‘dlls during Onam ndother ot
, with its curved
e, fieas bands,and quiot red facade, 1 oy 10
miss but hard to forget.

In Sion. Vishwa building stands tall wih its

nmmes on Insta, INSIDE unu T
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a swimming
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residents, contractors and

the ADMT team, the building
was revived from “decrepit” — as its resi
dents put it — intoa “showpiece.” Another exam

pleis Empress Court, a majestic 1996 structure on
a corner plot along the Oval, where residents
‘worked with the trust to restore its original name
lettering

“We're seeing what I call the third pivot
Kumar. “People are now saying they don't w
0se their property to redevelopment They'roask
ing if they can grade their building as heritage

Policy, howev nains a stumbling block
'So, the colonial buildings all get listed quite eas
il But these buildings are relatively young and
have been in constant use o it's not easy to get

says

rative an mod.
erniines — & texthook caseof Indo.Deco’ which
according toUnesco, is: Western in form but Indi
an in spirit. Dadar’s Gayatri Nilayam looks like a
ship docked on land with its marine-inspired fish
motifs, porthole windows and ship- like curved
balconies. But what makes it radical is. was

among the first to hrm;, ‘ollets

tion. That needs to be re-looked at,
alvi. Beyond heritage status, there’s also
the economic pressure to rebuild
It's not the same thing, but Kumar observes
that Deco design is enjoying a quieter resurgs
in the lobbies of multiplexes or high-end de-
velopments in Worl. “We're getting proposals now

says Ds

ne

assassination, according
law enforcement official, INSIDE JACKE T
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BOMBAY SERIF: (Top right) Before-after shots of
Empress Court’s restored lettering — it's one of 18
art deco buildings lining Mumbai's Oval Maidan

of mixed ethnicities sc
adds Sayal
grant from the India Fou
Delhi’s work has expanded in
umentation, photograpber collaborations, archt
val work with backstories about the buildings,
architects, hnmuwul rs etc, and a glossary (in
t hy).

hey had exposure to the

us is working with

For Inatance, souecns whose

into the home with ‘selfcon. _around ArtDe “There's definitely a
adapting to the city’s pulse. In 0 S
cities like Paris and New York N gt 'A1ned. _fats thal_npendad. semace bt oot watar
Art Deco was al about luxury o8 themselves pollution. Mmme DELHI'S HIDDEN
marble, and glass that they Inacity isbe. EYEBROW' MARVELS
but in Mumbu me ‘materials = Ao, Kt ':nll h.‘"
used were sturdier like concrete. 'state is Mumbal’s only surviv- I’)el:uarv itectus overhangs or
Stome. and tiles while the wide  Special, they will protect ;%% 1R T pump.and a _ chhajas abave mm.u\\y'sandbdm\lr\.h.u shield
verundas open balconies and it.As,infact, happened  great example of how the design u....u.m.rm.m-.,.\...w' Eyelidsare ey
with t touched oven the most ever Foofs hat lend entranc
ustansir Tlliedto  $paces Bt 1900 by rchitect e heatrcal fair A 2123 pocke guide map of
Dalvi, architect and trustee of the precinct. We se fe -‘.
Art DecoMumbai Trust (ADMT) ~ Save
that has been documentingand  heed more such
advocating for this legacy since  localised citizen-based
2016, says, “The design wasn't |
:i;?rI?‘sm,I“nu‘?“‘,;:u.dl \o  initiatives e s e o (e hadiwork o Decl Dl
ke life easier” Architect  Mustansie Drass griles have been carefully  digial archive created by arls researchers Gee
x\xwmunmmm described  Dalvi, preserved by the Sequeira family, tanjali Sayal .n.u hh‘u a Sac n‘ va. When they
them simply as ‘this new archi-  TRUSTEE, ART who still run the station, In 2018,  began docu ¢ Delhi' urban he i
ecture DECO MUMBA! ¢ e  exhibition with  Art Decowasn't t helr ous But walking thro
That ‘new architecture’ en S archival photos,orginal draw.  Darvagan and Ch n e
tred ey 3 shores o ings, and Vintage memorabilia o tiing streamlined balconies parthole w
multiple d cinema halls, community cen l\arul\umm anniversary to keep the pump's and stylised grills. They later realised the
alive

tres, fesidential buildings on newly reclaimed
swamp land. These semi-circular buildings with
sweeping curved balconies seemed to float above
the street, with distinctive features like sunrise
and wave motifs worked into wrought iron grilles
and gates, porthole windows and vertical ban:
of ﬂxnd ‘windows that it up stairwells “They
in sharp contrast to the dominant British
Peoclassicism o the time in colonialcites,” Dal
vi points out
The tide of time and redevelopment has
d many structures over the
‘The latest casualty may be Khar Municipal Mar-

2

Datvi warns that only a small fraction of the
city's Deco buldingsare protected. “The only safe
buildings are those that have t
points out. “Redevelopment ¢ T e
of the other buildings or neighbourhoods
only real defence, he believes, is awareness: “When
Deople themselves understand that they are ving
in something 5 special, they will protect it. As, in

ct, happened with the Oval Maidan where citi
Sons raltied to save the precinct. We need more
such localised citizen-based initiatives.

"ADMT, which was founded by Atul Kumar in

* ket thecity’s anly known Art Deco pt
facing possible demolition. But across neighbour-
hoods — from Vile Parle to Matunga me res-
idents, architects and mmmmmms are push
ing back with community-led restoration efforts
1o save what they can, before it’s too late.

2019, has through res-
toration projects and offering archival and aes
thetic expertise. Till date, the trust has document
©d 1,477 Art Deco pulldings across Mumbal. It
you don't know what you have, how can you pre
serve it or assign value to it?" says Kumas

Metro Cinema in Dhobitalao, built in 1938 by
mmmmm\humnd their
' expansion into was re-

—-bhlnr-rmh-muaylnmn Eros
Cinema with its un-v-ulh—mdnﬂ-wm

Their repair and restoration practice has as
sisted around 15 projects. “Some want just the
original Art Deco lettering restored. Others find
old photos and ask us to help bring back colour
palttes rom the 18505, And then there are the

says Kumar. Their interdisci
pnnuy team Includn conservation archiects,

T alists.
()m andout success 1s Swastik Court, a
ient from the 19305 near

apartm
Oval Madan. By 2019, it had fulen into disrepair
‘between landlords,

But in a rare

FY AN

RETROPOLIS: Delite Cinema (left), one of Delhi's
Deco gems, has been by researchers
Geetanjali Sayal and Prashansa Sachde

uncovered a seattered, litle known
Art Deco in the capital, mm\.m =
Most peaple Associate D
Mughal, neoclassical and m
marks. “But Art Deco
nary citizens had agency
o what was officialy iy
Pusa Road, In partiey oL
where Art Deco bulk .,,““’-"'_”” e s e
Delhi mprovernent T DT s e

substrata of
plain sight
Ihi with grand
modern brutalist land
flourished wherever ordi
sthequ "
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Pusa Road is now
collaborating with us to tell the story of her De-
co-style maternal home which was demolished.”

NVDERABAD‘S MULTICULTURAL

n!hc 19908, r\m«!rhm srchitect Kar Malte von
Het; f n Naz

The Prakasam Barrage across the
Krishna river in Vijayawada, built between 1954
and 1957, features many elements of art deco
duced

ntr Art Deco &

Hyde

abad

jara
w part of M
Architects like Mohammed Fayazuddir
and Eric Marrett later helped popularise the style
across the city. Marett the Raj Bha
van (then th s residence), which
location for Kickstart

100 years of Art De
*® Architect Srinivas Murthy, founding pres

Governor

of Architecture & Design Foundatior
(ADFD, hasled extensive documentation of th
style. “We've now doc

private residences.
15 unique because of its multicultura
find Hindu, Islamic, Buddhist, and E
chitectural influences fused it » De
ties have this lay

Deco homes h
ancient granite formations, which makes
buildings especially interesting and con
quite challenging.

But like in several

struct

r Indian

struggle to save these structures. “Si
buldings e n't protected by law
ly be demolished. In the past 45 y

rabad have b
1t is ironic that while t

Daidings in Hyde
Murthy

od ¢
for more aw
owners, Says Murthy. He led H
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release fee,

Hoad and Monda Market, home o the twin citles
Art Deco style clock tower:

s tracked Doco across India. “We've
found structures in |'»mn.h Kerala, hmn m—n in
mu-nd-mmn.m ind Goa,

see “Tropical Art Dece with sloping roofs In
d-muuyu«r,n...m Patiala, the Deco style Is
clomer 10 1ts original geometric form. Fach place
e Romorbed i interproted It in its own way

IN CHENNAI, REVIVAL BEGINS

WITH MEMORIES -
Chennal, once rich in Art Deco architecture,has
1ost many of its gems t
them, the iconic Da:
Known for its porthole
interiors. But toda

among
wmorr

aprakash Ho

tion s attempt

hitect tur

b hing w
Art Deco. “In the

ke fitting

hilaasha N o

cinemas but its ren
of its Art Decor

DECO GEM: Raw Mango's Chennai store is a two-
oried art deco house dating back to the 19605

Prathyaksha Krishna Prasad. founder of Art
DacoMadkcss e ThaFieciiags Act Collactie. baa
iven many talks on Chiennar's Deco his

Fo ow curating & Decospecific walk It 1 had

sy Bty a_m\.mu‘&
o s Gedicated Doco musears tha captures not
it the architecture, but e n 19208 Madran
KOLKATA'S METRO-STYLE BARI GET
NEW LIFE AS CAFES, BOUTIQUES

s Art Deco is more domestic and person
han nsctitional. “What's unigie here
middle

is how th

IVAL: Fashion boutique Mono Calcutta is

after a successfu

© also work
cluster, a well-known pocket of Art
es in South Kolkata

But things move slowlx” admits Cha adhur
whose first noy range and Sublime Ad
dreas wasabout & Calcita house that was “Taag
ical in its ordinariness”. He ivic body

https://timesofindia.indiatimes.com/toi-plus/art-deco-at-100/articleshow/121237208.cmsKX
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